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O npupoau nHayctTpujckor Hacneha
On the Nature of Industrial Heritage

TparoBu, npe oXumbLUn Hekaga MoORHUX
MHAyCTpMja cy cByAa OKO Hac, U Ha3MBaMo

MX MHOycTpujckuM Hacnehem. MonyT mMa Kor
cuMbona npolnMx BpeMeHa — ermnaTckux
nupamupga, rp4kKnx XxpaMoBa U pUMCKUX
apeHa, xpuwhaHCcKKX LpKaBa U 0CMaHNNjCKUX
Lyamuja, TBphaBa, gBopalia U nanaTta — oHu
npepcTasrbajy jacHa cBefo4YaHCTBa BpeMeHa
Kaja cy HacTanu v BpeQHOCTHU Koje Cy Ux
obnukoBane unu koje cy came ctBaparne. Ho,
3a pasnuKy of CBera rope HaBefAEeHOTr, LUTO HaM
npepcTaBsba jaCHe Ta4yKe KyNTYpHUX ernoxa,
NpOLUNOCTU U KONeKTUBHOT namMherba, U Koje
(yrnasHoM) yyBaMo u rnopuduKyjeMo, unm
6apemM nosesyjeMo ca HEKUM UAUNUYHUjUM
enoxama, UHAycTpujcko Hacnehe uma Ty
HEeBOJbY fla MpuYa Npuyy o HaMa caMuMa, o
CBeTY Koje je obnukoBano 1y koMe gaHac
XXUBUMO. Y CBETY KOjU je NHXEePEHTHO MoaepaH
jep je 3acHoBaH Ha 3HarbMMa U BpegHOCTUMa
Koje je cBeT cTekao TokoM 19. 1 y npBoj
nonosuHu 20. BeKa 1 farbe pasBujao u
ycaBpLiaBao. ¥ CBeTYy KOjM je, Y KOHa4HOM, CBET
obnukoBaH HayKOM U TEXHOMOTUjOM.

He nocTtoje nuHuje npeceka Ha KojuMa ce
cycpehy uctopujcka goba, HUTU Nnpenasu u3
KOjUX jeQHO nocTaje apyro. JeanHo MoXxeMo
roBOPUTK O NPOLLECUMA, PA3AINYUTUM
yTuuajuMa koju ogpehyjy BOMUHaHTHE TOKOBe
KOjuU TUMe 3aMetbyjy NpeTxodHa cTpeM/bena
u cucteMe. HecBecHu, nonycesecHu unum
3acnensbeHu bnewTaBUNIOM a UCTONILEHU
noA KJIMMOM Kpaja npee 4eTBpTH 21. Beka,
yrnaBsHoM He yBuhlaMo Be3y ca 0BUM MONHUM,
MOHYMEHTanHuUM u onomMureyhum pymHama
Koje He Mory fa ynane ucte namnuue (cTpaxo)
nowToBama NonyT ypyLeHUX LpKasa u
3anylwTeHUX 3upuHa. A cBako of, Hac ce
6apeM Hekapa BO3MO Ha ABa, HETUPU UMK
BULLE TOYKOBA, jyp1O MO WMHaMa pasnminuTmx

The traces—or rather the scars—of once

mighty industries are everywhere around us,
and we call them industrial heritage. Like any
symbol of bygone eras—Egyptian pyramids,
Greek temples and Roman arenas, Christian
churches and Ottoman mosques, fortresses,
castles and palaces—they stand as clear
witnesses to the periods in which they arose
and to the values that shaped them or that they
themselves formed. Yet, unlike all of the listed
above—landmarks of cultural epochs, collective
memory and (for the most part) venerated or at
least linked to idyllic pasts—industrial heritage
has the misfortune of telling a story about us,
about the very world it helped mould and the
one in which we still live today. It is a world

that is intrinsically modern, as it is founded

on the knowledge and values humanity gained
during the 19th and the first half of the 20th
century and has since continued to develop and
refine—a world, ultimately, shaped by science
and technology.

There are no intersections where historical
periods meet, no thresholds where one era
turns into another. We can speak only of
processes—of various influences that set new
dominant currents and thereby replace earlier
aspirations and systems. Unaware, half aware
or dazzled by the glare—and melted under

the climate—of the closing years of the first
quarter of the 21st century, we generally fail to
perceive any connection with these powerful,
monumental and cautionary ruins, ruins that
cannot trigger the same (awe filled) lightbulbs of
reverence as crumbling churches or neglected
ramparts do. And yet each of us has, at least
once, ridden in something with two, four or even
more wheels, raced along tracks of different
gauges, distances and capabilities; each of us
has at least once switched on a cooker, more



WMPUHa, AarbuHa n MoryhHocTH; cBako je
6apeM Hekafa yKrby4uo wnoperT, Yyewhe
oTBOpUO dpuxKMUaep, N 4yBao cnagonen unu
KoLKuLe nenay saMp3ausady. CBako, yocTanom,
K/IMKOM Ha npeKugay ocBeTnun ceojy coby, ctaH
unu Kyhy; noajegHako 4ecTo, CBako NMyHU HEKU
of cBojux ypehaja npeko TaHkor kabna nnu vak
6e3 xuua.

Hayka pasBuja anaTte koju oTKpuBajy
CTBapHOCT; Y MHOFMM Hay4HUM obnactuMa
OoBaKBa UCTpaXkMBarba UMajy NpakTU4HY
NpUMMeHy; MHora Hay4Ha oTkpuha TuMe nocTajy
TEeXHOJOLKe MHOBaLWje, pellerba U 0[roBopu
Ha (He)nocTaBrbeHa NuTarba. YMeTHOCT cTBapa
CBOj CBeT KOju MOXke bUTK Nyka uMaruHauuja,
anu u pevHTepnpeTauuja oKpyxera y koMe
xusuMo. MopjegHako Moxe 6UTH 3acHoBaH Ha
CTBapHOM, Kao ¥ Ha MOTNYHO U3MULLU/bEHOM.
Hosopgehu Hay4HUKe M yMeTHUKe y paBaH
capapre, akTUBHe pasMeHe U 3aje AHUYKUX
MCTpa)kuearba, NOKyLIaBamMo Aa MHULMpamMo
MHTepAUCLUNNNHApHa UCTPaXkuBarba Koja Mory
Aa, kopuctehu sHara, MeTofonoruje u npakce
oba noMeHa KpeaTMBHOr cTBapanaluTsa,
ocBeT/ie ofckypHe cepe Halwunx 3Harba 1
pasymeBarba CTBapHOCTM.

JepoHa TakBa MHMUMjaTKBa je U NpojekaT
FASIH, kao Mana, roToBO MHTUMHa capagma
napTHepcKux opraHusauuja us beorpaga,
Pujeke n Tpboerba, 3acHoBaHa ca LU/beM
TyMadetba, pasyMeBatba (M Bu3unja) Moryhux
AecTuHauuja uHaycTpujckor Hacneha wupe
peruje, Kpos Tpu ogabpaHa objekTa — uenuHe,
Kao cumbona MoAEePHUCTUYKUX TEXHU,
npoueca u pasBoja OBUX rpafoBa M 3ajeqHuua,
KOjuMa cy npunaganu y nocnenmux BeK go
aBa. LlurbeBu npojekTa cy ckpeTarbe naxme
Ha cTaTyc, UcTopujaT U UQEHTUTETCKU 3HaYaj
oBux objekarta, noBesnBatbe M 3ajeHUYKO
henoBare pa3sHOBPCHUX aKTepa Koju penyjy
Ha Mo/by UCTPaXuBarba, AOKYMEHTOBara 1
ovyBarba MHAyCcTpujckor Hacneha, kao 1 pasBoj
MHTEPAUCLUNNNHAPHUX capaftu U npojekaTa
KOju Mory aa TpaHchOopMULLY U MPEHecy
CYLUTUHCKE BPEQHOCTU, MOPYKE U BU3UjE OBUX
objekara.

Mpepn BaMa cBoja BpaTa oTBapajy npse
FASIH nsnox®6e, y Tp6osrby, beorpagy u
Pujeuu, HacTane Ha OCHOBY OTBOPEHUX
noauea n ogabupa nobegHUYKMX peluera u
ayTopa, Kao KOHa4yHU pe3ynTaT cBera oHora

often opened a refrigerator, and stored ice
cream—or at least ice cubes—in a freezer. Each
of us, finally, with a flick of a switch, lights a
room, a flat or a house; just as often, each of us
tops up one of our devices via a slender cable—
or even without any wires at all.

Science produces knowledge that reveal reality;
in many scientific fields such investigations
have practical applications, and many scientific
discoveries thus become technological
innovations—solutions and answers to (un)
asked / (un)posed questions. Art, meanwhile,
creates its own world, which can be pure
imagination, or a reinterpretation of the world
we live in. It can be grounded equally in the real
or the wholly invented. By bringing scientists
and artists into a space of cooperation, active
exchange, and joint exploration, we aim to spark
interdisciplinary research that—by drawing on
the knowledge, methodologies, and practices
of both creative domains—can illuminate

the obscure corners of our knowledge and
understanding of reality.

One such initiative is the FASIH project: a
small, almost intimate collaboration among
partner organisations from Belgrade, Rijeka,
and Trbovlje. Its purpose is to interpret,
understand and envision possible industrial
heritage destinations across the wider region
through three selected sites—comprehensive
complexes that symbolise the modernist
ambitions, processes, and development of
these cities and their communities over the
past century or two. The project seeks to
draw attention to the status, history, and
identity forming significance of these sites;
to connect and mobilise the diverse actors
engaged in researching, documenting, and
preserving industrial heritage; and to foster
interdisciplinary collaborations and projects
capable of transforming and conveying

the essential values, messages and visions
embodied in these locations.

The first FASIH exhibitions are now opening
their doors in Trbovlje, Belgrade and Rijeka.
Developed through open calls and the
selection of winning proposals and authors,
these shows represent the culmination

of everything the project teams, external
partners, and collaborators have accomplished
over the past two and a half years. Ten art/



Ha YeMy Cy NpojeKTHU TUMOBU U EKCTEPHMU
napTHepu u capagHuuu pagunuy nperxogHe
ABe 1 no roauHe. [leceT Tako HacTanux u
peanu3oBaHuXx art+science npogykuuja
npeMujepHo u3nasu npepg nybnuky, kako 6u
[OOHene gpyraduje cnvke, 3ByKOBE U NpefcTaBe
uHaycTpujckor Hacneha JyronctodHe Eepone,
Ha peneBaHTHUM NpuUMepuMa us XpBaTtcke,
CnoseHuje n Cpbuje.

YKonuko cTe y npununun, HakoH obunacka Heke
oA Hawwmx nanoxbu, nokywajre ga obuherte
oBe objeKkTe U fa ux carnegarte U3 nuyHe
nepcrekTuse. [la y bux yuntate cebe, oHo WITO
paguTe, oHo rae cte 6bunu u yera ce cehare, u
ha nokywarte ga naeHTudukyjete cBojy Besy c
rwuma. MonyT ayTopa AeceT U3noXXeHux pafosa,
npobajte na kpenparte BU3Mnjy ApywTea,
OKpY)XXeha, 3ajegHuLe, CBECHUX cBora Hacneha
M UaeHTUTETa, MPENoOM/bEHUX KPO3 NMPU3MY
objekaTa Koje nocMmarpare. MNokywajte ga
pasyMeTe KO CMO UM 3alTo CMO Ty e ce ynpaBo
capa HanasuMmo, 1y MpoCTOpY U Y BPEMEHY.

A Mu hemo Bac 3aTuM 0baBecTMTH O fabuUM
KopauuMma...

Hob6pusoje INNane Epuh,

pykosoawunau, npojekTta FASIH
LleHTap 3a npoMouujy Hayke

science productions will premiere before

the public, offering new images, sounds, and
interpretations of Southeast Europe’s industrial
heritage through exemplary sites in Croatia,
Slovenia and Serbia.

If you can, after visiting our exhibition, try

to explore the featured sites themselves

and view them from your own perspective.
Project yourself into them—your work, your
experiences, your memories—and see whether
you can establish your personal connection

to these places. Like the creators of the ten
exhibited works, try to imagine a society, an
environment, a community conscious of its
heritage and identity, refracted through the lens
of the objects you observe. Try to understand
who we are and why we find ourselves where we
do—both in space and in time. Meanwhile, we
will keep you informed of the next steps...

Dobrivoje Lale Eri¢,

FASIH Project Manager
Center for the Promotion of Science

* Translation into English Sasa Vasi¢



- l-rﬂ-"_
o EAUE 1]
LERIR Il

i | {
I ]
JHIR T I""" | I I"'I"
A - '
T S L et T I CIPIT
— - - = . K T -

- — .—"m" = - -.-‘I‘II-.-J_'-_.-J.----.--rI."-'._,.-'."--li'-h'-' o s gy

e e —— N .
an e W, 5 o . =
e

-mwmiﬁh‘-_—m_.—*m : —
:'-'} L ‘h

g,

.- - T
= ""—|.|_ - = = ﬁ = *".
i T v -l-#“""'" ——i-l-llr.lt gl
.ﬁl o ‘l'l-‘*'l'r"' “-—-r---.-.-'n

' .J_|, -'I."'



NHpycTpunjcko Hacnehe u caBpeMeHu

MOEHTUTET

Industrial Heritage and Contemporary Identity

TepMoenekTpaHa CHara u cBeTnocT carpaheHa
je Ha pecHoj obanu [lyHaBa, y nepuoay of,
1930. pno 1932. roguHe, NpeMa NpojeKTy
LliBajuapckor apywTBa 3a enekTpudukaumjy n
caobpahaj us basena. Ucto gpywTso je gobuno
M KOHLIECUjY 3a UCMOPYKY ENEKTPUYHE eHepruje
y rnaBHoM rpagy KpamesuHe Jyrocnasuje. Y
BpeMe Kafa je nogurHyTa, buna je Hajsehu
objekaT oBe BpcTe Yy beorpapy. MywTeHa je y
npobHu pag 1932, kaga je npeysena GyHKUMjY
npse, cTape onwTUHCKe LeHTpane ns 1892.
roguHe. 3a nogmsare TepMoeneKTpaHe

je opabpaHa nokaumja kpaj peke 36or
MoryhHocTu cHabpeBarba HEONXOQHOM
KOJIMYMHOM BOJE U TPaHCMopTa yriba BOgEeHUM
nyteM. KoMmnnekc ce cacTtoju U3 3rpage
enekTpaHe, NopTanHoOr KpaHa ca pykaBLeM,
nyMnHe cTaHuue U GUNTepckor NocTpojerba.
®dyHKuMoOHanHa nogena enekTpaHe BUAbUBA
je 'y KOHCTPYKTMBHO-06NMKOBHOM peluery
objekTa. ApxuTeKTypa 3rpage, Kao U YnTasor
KOMI/ieKca ofgpa)kaBa MOAEPHUCTUYKA
cxBaTakba, akTye/slHa 3a eBPONCKY rpaguTerbcky
npakcy mehypaTtHor nepuopa.

Marpaptom TepMoenekTpaHe CHara

u cBeTnocT npeu Nyt ce y beorpapy
KOPMCTUNIa HUCKOHaMOHCKa AMCcTpubyTUBHa
Mpexa 3a Hanajakbe Hau3MeHUYHOM
CTpYyjoM, a NOTOM je 3Ha4yajHo gonpuHena
yHanpehery enekrpoeHepreTckor cucteMa
rpapa. Enektpudpukaumja beorpapa
omMmoryhuna je npMMeHy HOBUX TEXHUYKUX

M TexHonowkux gocturiyha y caobpahajy

M TefleKoMyHMUKaLuuMjaMa U npoMeHuna
HaBuKe /byaM, WTO je 3a nocneguuy uMano
M HOBO couujanHo npodunucarbe rpagckor
cTaHoBHUWTBA. Y dyHKLUMjM je Buna cBe go
1969. roguHe.

The thermal power plant Snaga i svetlost was
built on the right bank of the Danube between
1930 and 1932, according to the design of the
Swiss Society for Electrification and Transport
based in Basel. This same company was granted
a concession to supply electricity to the capital
of the Kingdom of Yugoslavia. At the time, it
was the largest facility of its kind in Belgrade.
The plant began trial operations in 1932, taking
over the role of the city’s first municipal power
station, originally established in 1892. The
riverside location was strategically chosen for
its access to water—crucial for cooling—and
for the ease of transporting coal via waterway.
The complex consists of the main power plant
building, a portal crane with a river inlet, a
pumping station, and a filtration facility. Its
functional organization is clearly reflected

in the structural and formal design. The
architecture of the plant and the entire complex
reflects modernist ideals, in line with European
architectural practices of the interwar period

With the construction of Snaga i svetlost,
Belgrade for the first time implemented a
low-voltage alternating current distribution
network. This development significantly
enhanced the city's energy infrastructure.
Electrification enabled the application of new
technological innovations in transport and
telecommunications, altering daily life and
contributing to the reshaping of Belgrade’s
social fabric. The plant remained operational
until 1969.

Today, Snaga i svetlost is recognized as a
significant industrial complex with considerable
architectural, urban, and cultural-historical
value. Positioned on the Danube’s right

bank and marked by its distinctive industrial
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TepMoenekTpaHa gaHac npefcTaBrba 3Ha4ajaH
MHOYCTPUjCKM KOMMNeEKC, koju 36or cBojux
apPXUTEKTOHCKO-Yp6aHUCTUUYKUX U KYNTYpPHO-
-UCTOPUjCKUX BPEAHOCTHU 3ay3nMa BaXKHO
MEeCTO y APYLUTBEHOj U FPaANTErbCKOj
npownoctu beorpapa. CBojum nonoxajem
y3 obany peke 1 cam pykaBsaL, Kao u
cneundUYHOM apxXUTEKTYPOM UHRYCTPUjCKOr
KkoMnnekca, popMupa MapKaHTHY U
npeno3HaT/bMBy BU3ypy beorpana Ha pecHoj
obanu [lyHaBa c jegHe u uctopmjckor jesrpa
rpapa c gpyre ctpaHe.

CaBpeMeHu ugeHTtutet CHare v cBeT10CTH
jecTe y UHTepnpeTauuju eHe uctopujcke
BPeAHOCTU U Y heHOM CaBpeMeHOM
€KOHOMCKOM, COLMjanHOM U KYNTYPHOM
KoHTeKcTy. [loTeHUujan oBor MecTa HeocnopaHx
je, anu peBuTanusaumjy He Tpeba [oOXUB/baBaTU
Kao MyKy PEKOHCTPYKLKjy COMEHMKaA
npownocTtu, Beh je notpebHo Ha uctopmju osor
MecTa CTBOPUTU OAPXKMUBU FPaacKu NpocTop
Koju he 6alITUHUTU UHAYCTPUjCKU MPOLLMIOCT U
61T OTBOPEH KaKo 3a NIoKanHy 3ajeqHuLy, Tako
M 3a TypucTe.

Y okBupy nanoxbeHor gena npojekta FASIH
npepcTaB/beHN Cy pafoBU YMETHUKA KOjU

cy TepMmoenekTpaHy CHara v cBeT/10cT
nocMaTpanu He caMo Kao MHAYCTPUjCKU
cnoMeHuk, Beh Kao 1B opraHusam — NpocTop
cehama, UMarnHauuje u TpaHchopmaumje.
TepMoenekTpaHa je nocTana katanusartop

32 YMETHUYKO NMPOMMULLIbaHE NPOLLIOCTH,
capawocTu u byayhHocTu.

Kpos pasnuunte meguje — 3ByK, CBETNO,
NoKpeT, AUruTanHy MaHunynaumujy, buonowku
MaTepujan u UHTepakTUBHe GOpMe — y4ecHMUHU
nanoxb6e cy ucTpakupanu noteHyujan
YMETHOCTU [ja Ha TEXHOJIOLKMN HOBE HayuHe
0)XXMBe HanyLTeH NpocTop TepMoeneKkTpaHe. Y
dokycy um je 6uo ogHoc nsmehy matepmjanHor
Hacneha u caBpeMeHUx TEXHONOrUja, Kao u
nuTarbe Kako MHAYCTPUjCKMU Nej3axk Moxe

6MTK NpeHeceH y HOBY cdepy 3Ha4era Kpos3
CEH30pHe, BU3yesHe U ayAUTUBHE OOXUB/baje.

YMeTHMUM Cy KpOo3 paJoBe aKTUBUpanu
NpocToOp TEpMOEeNeKTpaHe Kao MecTo
pednekcuje u cTBaparba — He cCaMo Kao
CBEe[04YaHCTBO NpoLNor BpeMeHa, Beh 1 kao
no3uB Ha gpyraduje yntame. Ha Taj HaumH
TepMoueHTpana je nocTtana nnatopMa 3a

architecture, the site forms a striking and
recognizable part of Belgrade's panorama—
facing both the river and the historic urban core
of the city.

The contemporary identity of Snaga i svetlost
lies in the reinterpretation of its historical
significance within today’s economic, social,
and cultural context. The site holds undeniable
potential, but its revitalization should not

be understood as a mere reconstruction of

a monument to the past. Rather, it must be
conceived as the creation of a sustainable
urban space—one that preserves the site's
industrial legacy while remaining open to both
local communities and visitors.

As part of the FASIH project’s exhibition
program, a series of works were presented

by artists who approached Snaga i svetlost

not simply as an industrial monument, but

as a living organism—a space of memory,
imagination, and transformation. The power
plant became a catalyst for artistic engagement
with the past, present, and future.

Through various media—sound, light,
movement, digital manipulation, biological
materials, and interactive forms—the
participating artists explored how art, through
technological innovation, can reanimate

an abandoned industrial space. The focus
was on the intersection of material heritage
and contemporary technology, and on how
industrial landscapes can be recontextualized
through sensory, visual, and auditory
experiences.

The artworks transformed the thermal

power plant into a site of both reflection and
creation—not only as a historical witness, but
as a prompt for new interpretations. In this way,
the plant became a platform for questioning
what it means to preserve industrial heritage
through continuous dialogue with its identity
and latent potential.

Artistic interventions reanimated the building
and grounds as a hybrid space—where
industrial archaeology meets contemporary
artistic practice. A site that once generated
energy and was later abandoned for decades
has, through artistic engagement, become a
space of contemplation—on endurance, decay,
and the possibility of new beginnings.



npoMuLLIsbare 0 TOMe LITa 3Ha4M o4yBaTH
MHAycTpujcko Hacnehe Kpo3 HenpecTaHo
nokpeTare anjanora ca kberopuMm
MOEHTUTETOM U NMOTEHLUMjanoM.

YMEeTHUYKM pafioBu CYy OXXUBENU 3rpagy u
npocTop TepMoeneKTpaHe kao xubpugHu
NpoCTOp y KOMe ce yKpLuTajy MHAYyCTpUujcka
apxeonoruvja u caBpeMeHa yMeTHU4YKa npakca.
MecTo Koje je Hekaga NPON3BOAUIO EHEPTU)Y,

a noToM peleHujama 6uno npenywTeHo
nponapaty, TpaHcpopMmUcaHo je Kpo3
YMETHUYKY MpaKcy y NpoCTOp KOHTeMMNnauuje —
o Tpajamby, Nnponagamy U MoryhHocTMMa HOBUX
noyeTtaka.

Mpojekat FASIH TuMe je ninympao npouec
KoneKkTuBHe pedrnekcuje u BpegHoBama, y
KoOMe ny6nvn(a BULLIE ije nacuBHU nNocMmaTpa-y,
Beh paBHOMpPaBHU YYECHUK Yy Anjanory ca
npoctopoM. M3noxba Huje caMo nokasana
WITa TEPMOENEKTPaHa jecTe unu je buna,
Beh je noHyguna cueHapuje 3a OHO LWITO OHa
MO)Xe nocTaTu. Tako je NpocTop HeKapalmwe
TepMoLeHTpane Aob61o HOBOOCMULLIbEHM
MOEHTUTET Kao caBpeMeHU KYNTypHu
EHTUTET, y CTafIHOM npouecy npeobpaxaja u
KOMYHWKaLUje ca CBOjOM OKONTMHOM.

Apa Bnajuh u MUBaH Ctanuh,

KycTtocu usnoxbée FASIH
Mysej Hayke u TexHuKe

The FASIH project thus initiated a process of
collective reflection and reevaluation, turning
the audience into active participantsin an
ongoing dialogue with the space. The exhibition
did not merely present what the plant was

or is, but offered imaginative visions of what
it might become. In doing so, the former
thermal power station acquired a reimagined
identity—as a contemporary cultural entity in
constant transformation and interaction with
its surroundings.

Ada Vlaji¢ and Ivan Stani¢,

FASIH Exhibition curators
Museum of Science and Technology

"



N3noxba
Ehxibition
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Otucak ,CHara n ceetnoct”
Oasop Epew, Mapko MNMayHosuh, UeaH Lynetuh u MnapeH Jlasapesuh

MynTtuMepgujanHa nictanaumja, 2025.

Mpeja npojekTa je pa yka)ke Ha HEMOHOB/BUBOCT
3BYKa Kao 3ByYHOr 3anuca Koju MMa KanauyurteT
[a UCTOBPEMEHO pe30HUpa CNOjeBUTOCT U
cneundunyHocT npoctopa. lMpojekat nocMaTpa
NpPOCTOPHU KOMMeKc TepMoenekTpaHe CHara
M CBET/IOCT HE CaMO Kao apXUTEKTOHCKY
CTPYKTYpY, BEh Kao CnoXeHun eko-cucTem
npupoaHux n nsrpaheHnx kapakTepmucTuka
npocTopa. [pojekar je ycMepeH Ka akTUBUpakby
3BYKa Kao cneuuduyHor kanayuteTa
HeBM3yernHe npouenype Koja Tpeba pa Harnacu
nocebHoCT nocMaTpaHe nokauuje.

Hamepa je 6buna foa ce kpo3 npojekart, Koju je
ycMepeH Ha ceH3nbunusauujy u nogctuuame
«OC/NyLWKMBakba", Harnacu jeMHCTBEHOCT
npupoge ypbaHor nejsaxa, koju je reHepucar
cneundunyHowhy KoMniekca TepMoenekTpaHe
CHara u cetnocT (y unjeM ce LeHTpy
Hanasu). Y oKBMpYy Ta4aka KOHCTpyMcaHor
nosba CHUMakba U cnyllama, buhe nsgBojeHu
M UHTEPAUCLMUMIIMHAPHO UCNpeneTaHu
dbparMeHTU NPpoCTOPHUX CTPYKTYpa U
NPUPOJHOT OKPYXXeHba.

Y TOM KOHTEKCTY, UHTEPAUCUNNIMHAPHOCT
nogpasyMeBa NpUMeHy 3Hatba M BELUTUHA
CTpyytbaka u3 obnacTtun apxuTtekType u
3BYYHOT UH)XXEHEpPUHTa, NporpamMmmpara 1
eNeKTPOMHXXEHEPUHIa, Ka0 U BU3YENTHUX
yMmeTHocTu. OBaj BUA capafme 1
ucnpenneTaHocT gUcUUNIMHapHux obnacTu

Tpeba na oMoryhu otkpuBatbe crneuupUUHUX
cBojcTaBa, ycrnoBa 1 ocobeHocTu npocTopa
mHaycTpujckor Hacneha koju je npegmer
ucTpaxusama. [pouec paga noyunme of
KapaKTEPUCTUKa apXMTEKTYpe, MPEeKo BOJEeHO-
-ypbaHor nejsaxa, o ctarba pasnuuIUTMX
€KO-CUCTEeMa Koje OHU 3ajeQHO CTBapajy,

ca GoKycoM Ha NpUCYCTBO U Npekaname
TEXHOJOLWKMUX U MPOCTOPHUX acnekara
MHpycTpujckor Hacneha ca peHoMeHUMa
ypbaHe ¢pnope u dpayHe.

Linm oBakBor npucTtyna je ga ce

nosrbe fOMUHAHTHO BU3YeENHe KynType
nocMaTpama oTBOpY U 3a UHOBATUBHE,
MHTepAUCLMNIMHApHE KOTHUTUBHE NpoLiece
Y KOjuMa je 3By4YHM 3annc UCTOBPEMEHO
[OKYMEHT U U3BOP 3a reHepucame
MMaruHauumje u KpeaTUBHe UHTeprpeTauuje.
MHoBaTUBHOCT npoueca HyAM Heo4YeKMBaHe
M BU3YeNHO ancTpakTHUje npouenype 3a
popmMupatrbe 3Hara o cneundPuyHocTUMA
mHaycTpujckor Hacneha u erosoj
Hepa3aBOjMBOCTU Of MPUPOAHOT OKPYXetba.
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An imprint of "Power and Light"

Davor Eres, Marko Paunovié¢, Ivan Suleti¢, Mladen Lazarevié¢

Multimedia installation, 2025

The idea of the project is to express the
irreplaceability of sound as a recording that has
the capacity to resonate both the stratification
and specificity of space simultaneously. The
project observes the spatial complex of
thermal plant Power and Light not only as an
architectural structure but as one complex
ecology of natural and built properties of the
space. The project strategy is aimed at ensuring
that sound is activated as a specific capacity of
a non-visual procedure that should highlight the
particularity of “observed” location.

The intention of the project is to focuse

on sensitizing and encouraging "“listening”

to the uniqueness of the nature of the

urban landscape, which is generatedby the
uniqueness of the thermal power plant complex
Power and Light (in the center of which it is
located).

Within the points of the constructed field of
recording and listening, the idea is single out
and interdisciplinary interweave fragments of
spatial structures and natural environment.

In this context interdisciplinarity implies
applying the knowledge and skills of the
professions of architects and sound engineer,
programmer electrical engineer and visual

artist. Such a cooperative profile and
interweave of disciplinary fields should enable
the detection of specific properties, conditions
and characteristics of the area of the industrial
heritage complex in question. The procedure
starts from properties architecture through the
characteristics of the water-urban landscape
to the state of different ecologies that they
create, focusing attention on the presence

and overlapping of technological and spatial
aspects of industrial heritage with phenomena
of urban flora and fauna.

The goal of this approach is to open the field
of dominantly visual culture of observation to
innovative interdisciplinary cognitive processes
in which the audio record is simultaneously
document and source for generating
imagination and creative interpretation.
Innovation of the process offers unexpected
and more visually abstract procedures for the
formation of knowledge about specifics of the
industrial heritage and its inseparability from
the natural environment.









#3a cHary n cBeTNnocCT —
KpaTka uctopuja byayhHocTu

3opaHa Munuhesuh, Upena MNasnosuh n Mapko Becuh

MyntumepgujanHa nictanaumja, 2025.

TpaHcaucumnnMHapHu npojekat obyxsaTa
HEKOJIMKO YMETHUYKUX U UCTPaXKMBa4yKux
AUCUMMNNIMHA U Kao pe3ynTaT NpeAcTaBs/ba
CnoXeHy nsnoxbeHy noctaBky pokycupaHy
Ha pa3nuyuTe obnnke yMeTHUYKe
TpaHcnosuuuje nHaycTpujckor Hacneha,
OQHOCHO, TepMoenekTpaHe CHara v CBeT/10CT.
MHcTanauymja ykrbydyje )uBy CKynnTypy Koja
KOMYHUUUpa uaejy Tpajatba U NponasHoCTMU.
CacToju ce og 6MOKOMNO3UTHOTr MaTepujana

— IbUBE, Kao U gurntanHe ¢otorpaduje

M NPOCTOPHE UHTEPBEHLMjE KpeupaHe Ha
npoHaheHUM eneMeHTUMa U3 TepMoeneKTpaHe;
mHdOpMaTUBHU MaTepujan o NPoCcTopy U
UCTOpPUjU TepMoeneKTpaHe, ogwTamMnaH Ha
cneuujanHo Au3ajHMpaHOM peLUKIUPaHOM
nanupy; 3By4Hy MHCTanauujy Koja npegcrasiba
npousBof CUHTETUYKE, codpTBEPCKUN 0bpaheHe
3BYy4He rpahe, HacTane ceMnnoBarmbeM

Y peanHoM UHAYCTPUjCKOM MPOCTOpPY;

BMOeo MaTepujan 6asupaH Ha ugeju YyynHe
peumnknaxe, Koju NpuM3nBa KOHLENT MOHTaXe
M guruTanHe gokyMmeHTauuje kopuwherem
PasnuYUTUX TEXHONOrMja; MPOjeKTHE LpTexe

M peKoHCTpyucaHe rpafleBUHCKe enemMeHTe
Hanpas/beHe ogd buomartepujana, koju he butn
NnocTaB/bEHU Ha BUCUHU, U3HA[J Npojekuuje.
CBaku eneMeHT npojekTa poKycupaH je

Ha ogpeheHo 4yno unu nojaM Koju nosmea

Ha NPOCTOPHOCT, UCTOPUjCKY AUMEH3NU]Y U
nponasHoCT MHAycTpujckor objekTa, AOK 3BYK
cnyxwu Kao objeautrbaBajyhn eneMeHT Kpo3 Koju
ce nocMaTpad kpehe.

Oarbe, ook ce BUaeo MaTepujan npukasyje Ha
3upay, a Npojekuumje Ha KOUKM y Yriy npocTtopa,
aurutanHe ¢poTtorpaduje he 6UTHM NnocTaB/bEHE
y najt 6okcoBuma, wrto he nopen goaatHor
aMbujeHTanHor oceeTbera 06es3begntn u
cneuuduUyHy UcHujaBarse.

3HavajaH Aeo NpojeKTa YUHU U KOHLUEenT
npeHameHe, 3bor yera cy 6uomatepujanu

y NpBOM MnNaHy, a LenokKynHa atMocdepa
npojekTa Tpeba noa cumynupa nabopaTtopujcke
ycnose. Ha Taj HauuH cTBapa ce npocTop y
KojeM ce nybnuka kpehe namehy yMeTHUYKNX
aptedakara 1 ,Manux MCTpaxKMBa4yKnx
eneMeHaTa" Koju UMajy 3a Lu/b Aa NpuKaxy
noTteHuujanHu npasay, 6yayhe nngyctpuje

M KOoNnuKo npoctopa 6u Moxpaa Tpebano pga

joj byne ycTynibeHo y ogHocy Ha npupogHe
pecypce. CneunduryHoCcT MHCTanauuje

je y ctanHoM KkpeTamy namehy Mysudkor,
BW3YyeNHOr U MPOCTOPHOI CTBapanaliTea, Kao
My KOHL,eNnTUMa KOoju Cy ce CMOHTaHO NnojaBuan
Y pasMulu/batby 0 MHAYCTPUjCKOM Hacnehy u
caMoj eNneKTpaHu, Ynjy ayTeHTUYHY npupogy
ayTopw Xene fa npegcrase nybnuum.

CapapgHuuu: gp AnekcaHgap KHexesuh
(Buonowku pakyntet), NamjaH JosaHosuh
(Mosopuwre Ynua Muya), Tamapa Pajunay,
(PakynteT Mysuuke yMeTHOCTH), Mapko
Mrbeswaunh (Next Gen Design Lab p.0.0.),
Kocto Manosuh, Myandap.
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#For Power and Light -

A Brief History of the Future

Zorana Miliéevié, Irena Pavlovi¢ and Marko Vesié

Multimedia installation, 2025

Considering this is a transdisciplinary project
encompassing several artistic and research
disciplines, the result presents a complex
exhibition setup focused on various forms of
artistic transpositions of industrial heritage
or, more specifically, the Thermal power plant
Power and Light.

The instalation includes a living sculpture
whose form communicates the idea of duration
and transience, based on a bio-composite
material, fungus (created in collaboration with
the Faculty of Biology); digital photographs and
spatial interventions made on found elements
from the thermal power plant; informational
materials about the space and history of the
thermal power plant, printed on specially
designed recycled paper; a sound installation
that represents the product of synthetic,
software-based sound processing after being
sampled in a real industrial space; video
material based on the idea of sensory recycling,
evoking the concept of montage and digital
documentation through various technologies;
project blueprints and recreated construction
elements using biomaterials, which will be
suspended above the projection. Each element
of the project is focused on a specific sense or
concept that evokes the spatiality, historicity,
and transience of the industrial facility, while
sound serves as the unifying element through
which the observer moves.

Furthermore, while the video material will
be displayed on a white wall and projections
on a cube in the corner of the space, digital
photographs will be placed in lightboxes,

providing, in addition to ambient lighting, a
specific illumination.

Exhibits from the thermal power plant will

be placed on pedestals, as well as the living
sculpture, while certain elements will be
suspended — such as recycled papers designed
according to the dimensions of the thermal
power plant’s front windows. A significant

part of the project is also the concept of
repurposing, which is why biomaterials are in
the foreground, while the overall atmosphere
of the project should simulate laboratory
conditions. In this way, we have created a space
where the audience moves between artistic
artifacts as well as "small research elements”
intended to demonstrate the potential direction
of future industry and how much space

should be allocated to it in relation to natural
resources. Ultimately, the strength of this
project lies in the constant movement between
musical, visual, and spatial creation, as well

as the concepts that emerged naturally in the
contemplation of the thermal power plant's
industrial heritage, whose authentic nature the
authors aim to present to the audience.

Credits: Dr. Aleksandar Knezevié (Faculty

of Biology), Damjan Jovanovi¢ (Ci¢a Mica's
Theater), Tamara Rajinac (Faculty of Music),
Marko Pljevaljéié¢ (Next Gen Design Lab d.o.0.),
Kosto Malovi¢, musician.









CBeTnoCcHU TOK
Mpeppar Tep3uh

BP unHcTanauyuja, 2025.

MHpycTpujcke 3arpage npeacraBrbajy
CBe04YaHCTBO TEXHOJOLKOr pa3Boja u
npomeHa y puTMy XxuBoTa TokoM 20. Beka. Te
3rpage 4YecTo 3agp)aBajy yTucak rbyackor
pana, dyHKUMOHaNnHe ecTeTUKe U CHare
KoneKkTuBHe Borbe. MehyTuM, kapga objekTtu
usahy u3 ynotpebe, nocrajy Tauka npenoma
namehy NpoLwnocTi n cagalbocTv — cuMbon
nponaparba, anu U NoTeHuujana 3a KpeaTuBHy
TpaHcdopMauujy.

TepmoenekTtpaHa CHara u cBeT/iocT usrpaheHa
je 1932. ropguHe Kao geo nnaHupaHor cuctema
enekTpudmkaumje beorpaga u cumbonusosana
je TexHonowku Hanpepak U ypbaHusauumjy

Tor poba. MNpojekToBaHa y MOOAEPHUCTUYKOM
CTWUNy, enekTpaHa Huje buna caMo yTunutapHa
rpaheBuHa, Beh 1 ecteTcku M3pas
MHXXE€HEPCKUX U apXUTEKTOHCKUX CTPEMIbEHA
cBor BpeMeHa. TOKOM roguHa, enekTpaHa je
nanay sabopaB 1 nocTtana geo 3anyLwTeHor
MHAOYCTPUjCKOT Nnejsaxa.

Kpos npojekat CBeT/10CHM TOK, KOju nopen,
TexHonowke copUcCTULUUPAHOCTU HOCU U
CHa)<aH ApYLWTBEHU aHra)xMaH, NocTaB/ba

ce npuMep Kako caBpeMeHa yMeTHOCT MoXe
61TH NnokpeTay NnpoMeHa u ayboke pednekcuje
0 KynTypHoM Hacnehy. OBo MMep3uBHO
YMETHMYKO Aeno Kopuctu koMbuHaumjy

LiDAR ckeHupama, KIRI eHyuuHa v BUpTyenHe
ctBapHocTu (BP) kako 61 ncnpuvano npuyy o

HeKapawoj enektpaHu CHara u CBeTn0CT Ha
Dophony, Beorpap. Ta Hekafalwma enekTpaHa,
cumbon nHgycTpujcke MogepHusaumje u
eHepruje, paHac je pyleBaH objekar, anu teH
OYX U CNojeBM UCTOpUje oCcTajy HencupnaH
M3BOP MHCNMpauuje.

MpojekaT noBesyje ¢puU3nMUKMU NpocTop ca
OUrUTanHOM PeKOHCTPYKLMjOM M ancTPakTHUM
YMETHMYKMM M3pa3oM, kako 61 nocetunoue
NpoBeo Kpo3 BpeMe, MPOCTOp U EHEPTHjy.
Uctpaxyje cynbuHy ungyctpmjckor Hacneha —
HEeroB nag, anv u noTeHumjan 3a obHoBY Kpo3
YMETHOCT U TEXHOOTUjy.

MpojekaT ucTpaxyje Kako UHAYCTPUjCKO
Hacnehe, nako GM3NYKM yHULITEHO,

MO)Xe HacTaBUTK fa NOCToju Kao cumbon
KonekTuBHOr naMhemwa u byayher noteHuyujana.
Y3 nomoh caBpeMeHUux TeXHonoruja,

NpOCTOp Ce He A0XMBIbaBa CaMo Kao PernuKT
npouwnocTu, Beh kao MecTo Koje No3unBea Ha
pasMuulIbatbe 0 TOMe Kako obHaBmbamo,
TpaHcHOpMULLIEMO U MAaMTUMO Hally UCTOPUjY.

CapapgHuuum: Jlyka Jlaszosuh, leopruj Monoguos,
Mapko Mpanuh (BP), Tasap Muxajnosuh (3Byk).
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Stream of Light

Predrag Terzié
VR installation, 2025

Industrial buildings are a testimony of
technological development and changes in the
rhythm of life during the 20th century. These
buildings often retain the impression of human
labor, functional aesthetics and the power of
collective will. However, when objects go out of
use, they become a breaking point between the
past and the present - a symbol of decay, but
also the potential for creative transformation.

The power plant Power and Light was built in
1932 as a part of the planned electrification
system of Belgrade, and symbolized the
technological progress and urbanization of that
era. Designed in a modernist style, the power
plant was not only a utilitarian building, but
also an aesthetic expression of the engineering
and architectural aspirations of the time. Over
the years, the power plant fell into disuse

and became part of the neglected industrial
landscape.

Through the Stream of Light project, which
uses ttechnologically sophisticated tools, it
also has social involvement, setting itself as

an example of how contemporary art can be
the initiator of changes and deep reflections
on cultural heritage. This immersive artwork
uses a combination of LiDAR scanning, the KIRI

engine, and virtual reality (VR) to tell the story
of the former power plant Power and Light in
Dorcol, Belgrade. This former power plant, a
symbol of industrial modernization and energy,
is now a devastated building, but its spirit and
layers of history remain as an inexhaustible
source of inspiration.

The project connects physical space with
digital reconstruction and abstract artistic
expression, in order to transport visitors
through time, space and energy. It explores the
destiny of industrial heritage—its decline, but
also its potential for renewal through art and
technology.

The project explores how industrial heritage,
although physically destroyed, can continue

to exist as a symbol of collective memory and
future potential. Through modern technologies,
the space is seen not only as a relic of the past,
but as a place that invites reflection on how we
restore, transform and remember our history.

Credits: Luka Lazovi¢, Georgij Molodcov, Marko
Grani¢ (VR), Lazar Mihajlovié (sound)









EHepruja npownocTun, sBusnja byayhHoctu

CamuH hoposuh
MHTepakTnBHa MHcTanauyuja, 2025.

Mpojekat uctpaxyje cynbuHy 6eorpaacke
TepMoenekTpaHe CHara v CBET/IOCT KPO3
nokyuliaj odyBama teHor obnuvka, gyxa

W 3Ha4Yaja NyTeM guruTasnHe yMeTHOCTH,
npyxajyhu nocetmoummMa npunuky ga ce
noBexy ca teHoM npownowhy, cagawowhy u
MoryhomMm BygyhHowhy.

Mopepn apxuBcke rpahe, kopuwheHa je n

$oTo 1 BUAeo ooKyMeHTauuja Kojy je YMEeTHUK
NPUKYMNWo Ha nokKawumju, Kao U [enoBu MacTep
paga CprcKor apxuTekTe U gusajHepa AHgpeja
Muwuha, Koju je nokywao ga ynaxHe HOBU
XMBOT oBOM objekTy. Fberosa ngeja je 6una

na ce Mysej Hukone Tecne npeMecTu Ha oBy
nokauujy, oboraheH gogatHum npatehum
cagpxajuma.

KopuwhemweM ogpeheHunx copTBepckux anara,
ceH3opa, KaMepa 1 NpojeKkTopa, YMeTHUK
obpahyje LiDAR ckeHoBe, doTorpaduje,
Bupeo-3anuce u 3] Mogene enekTpaHe

Kako 61 Kpenpao yHMKaTHU Konax,

aurutanHy Busunjy npoctopa. MHctanaumja
noceTtuoummMa omoryhaBa nHrepakuujy

ca BM3yeJIHUM NpuKa3mMMa — noMepareM

M TpaHcdpopMaumnjoM crimke, OHU NocTajy
aKTUBHU YYECHULM Yy NPOLECY UCTPaXKmMBakba U
peuHTepnpeTauuje nHaycTpujckor Hacneha.

Kapa HeMa noceTunaua ucnpep MHctanauuje,
Aeno ce npukasyje Kao ckyn AenMMnUYHO
apTUKYNUCaHUX, AMHAMUYHUX YecTuua

KOje ce U3HOBa jaBrbajy U HecTajy y kpahum
BPEMEHCKUM UHTEepBanuMma, a usBefieHe cy u3
npukKasa CKpUBEHUX y flokeM cnojy. NocetTnoumn
CBOjMM MOKpeTMMa NoMepajy 4ecTuLe,
oTkpuBajyhu gpyre BusyenHe efieMeHTe

KOju ce cMembyjy u oMoryhaBajy yBup y ca

TP BpeMeHcKa pa3pobrba. Kpos cBetnocHe

KOHTYpe, ANHaMUYHe Bu3yenusauuje u edpekrte
KOju ogpaxaBsajy nponagame U pereHepauujy,
pap noKyluaBsa fa OXXMBU AyX OBOT UCTOPUjCKOT
MecTa.

OurutanHa vHTepnpeTauuja enekTpaHe Huje
dukcupaHo geno, Beh xxunBa, UHTEPaKTUBHA
CTPYKTYpa Koja Metba CBOj 06MUK U 3HavYere

y 3aBUCHOCTM Of, TOra Kako je noceTuoum
[OXMB/baBajy U ca oM UHTeparyjy. Ceaku
noceTunay YHOCU COMNCTBEHY NepCneKTUBY,
nocTajyhu neo kpeaTuBHoOr npoteca 1 Ha
jenvHcTBEeH HayuH pnoBplasajyhu geno.
HbuxoBo NcKycTBO U peakumje gonajy HoBU Cnoj
TyMa4yerba YNTaBOM MpPoOLEeCy.

OBakaB 04HOC NpeMa NpoLIoCcT! U eHOM
noXuBrbajy notnye u dunosodujy AHpuja
BeprcoHa, Koja Harnawasa ga cehamwe

HUWje NacMBHO CKNaAULLTE NPOLUNIOCTH,

Beh akTuBaH npouec Koju obnukyje Hawe
novmame cagawmoctu. MHcTanayuja He
caMo fa NpefcTaB/ba apx1By efiekTpaHe

KpO3 AuruTanHu npukas, seh nocetmoumma
omoryhaBa fa cBOjUM NOKpeTUMa U
MHTEPaKLMjOM PEKOHCTPYULLY HeHY NPOLUNOCT
u carnepajy moryhe 6yagyhHocTtu. Ha 1aj
Ha4uH, OHM HanywTajy ynory TpagMumoHanHor
nacuBHOr NMocMaTpaya u nocrajy ussohauu
yMeTHUYKOT fena.

Pap Takohe uctpaxyje Besy nsmehy
MaTepujanHor ceeTa u cehama, nosunsajyhu
noceTuoue Aa NOCTaHy akTUBHU YHECHULM
y cTBaparby 3Ha4era 0BOI MHAYCTPUjcKOr
croMeHuKa.

CapapgHuuun: AHgpej Muwuh, apxutekTa u
nusajHep, AHa KpcTtajuh, koMmnosuTtopka.
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Energy of the Past, Vision of the Future

Sanjin Corovi¢
Interactive installation, 2025

The project (interactive installation) explores
the fate of the Belgrade thermal power plant
Power and Light by attempting to preserve its
form, spirit and significance through digital art
and providing visitors with the opportunity to
connect with its past, present, and possible
future.

In addition to archival materials that show the
past, photo and video documentation that the
artist independently collected on location for
showing the present, parts of MA Thesis of the
Serbian architect and designer Andrej Misi¢,
who tried to breathe new life into this building,
are also used. His idea was to move the Nikola
Tesla museum to this location, enriched with
additional accompanying contents.

Using specific software tools, sensors, cameras
and projectors, the artist processes LiDAR
scans, photos, videos and 3D models of the
power plant to create a unique collage, a digital
vision of the space. The installation allows
visitors to interact with visual representations

- by moving and transforming the image, they
become active participants in the process of
research and reinterpretation of industrial
heritage.

When there are no visitors in front of the
installation, the work is displayed as a set of
partially articulated, dynamic particles that
are reborn and die at short intervals, derived
from representations hidden in the layer
below. Visitors move the particles with their
movements, revealing other visual elements
that alternate and allow them to peek into all

three time periods. Through light contours,
dynamic visualizations and effects that reflect
decay and regeneration, the work attempts to
revive the spirit of this historic site.

Digital interpretation of the power plant is not
a fixed work, but a living, interactive structure
that changes its form and meaning depending
on how viewers perceive and interact with

it. Each visitor brings their own perspective,
becoming part of the creative process and
completing the work in a unique way. Their
experience and reactions add a new layer of
interpretation to the whole process.

This attitude towards the past and its
perception touches on the philosophy of
Henri Bergson, especially his work "Matter
and Memory". Bergson emphasizes that
memory is not a passive repository of past
events, but an active process that shapes our
perception of the present. The installation not
only represents the archive of the power plant
through digital displays but also allows visitors
to reconstruct its past and see possible futures
through their movements and interaction. In
this way, they leave the role of a traditional
passive observer and become performers of
the artwork.

The work also explores the connection between
the material world and memory, inviting visitors
to become active participants in the creation of
meaning of this industrial monument.

Credits: Andrej Misi¢, architect and designer,
Ana Krstaji¢, music composer.









Unymunauwmja [BIrO-25]

Sz. Berlin % Panic
KpaTtku ¢dunm, 2025.

Mpojekar je BulwecnojaH u koMbuHyje
pasnuyuTa npodecmoHanHa UCKycTBa

ynaHoBa rpyne Sz. Berlin * Panic, kao wTo

cy npodecruoHanHo cHuUMare Gpunmosa,
CHUMatbe 3ByKa Ha TepeHy, coHudukaumja

M YMEeTHUYKO-aKafleMCKO UCTpaXunBare
nuTama y Be3u ca apxXuMTeKTYpPOM, HanyLTEHUM
fnoKauujama v MHOYCTpUjCKUM HacneheM.

Sz. Berlin uMa pyroroguiure UCKYCTBO Y
nasohery U UcTpakuarby HUBLLNX BOJHUX U
MHAYCTPUjCKUX nokauuja, nocebHo y KOHTEKCTY
6usle Jyrocnaeuje. OBe TeXHUKe Cy pa3BujeHe
o[ 3BY4HO-apXUTEKTOHCKE UHTEPBEHLUje

Ha [lpBoM bujeHany MalinMHe BpeMeHa y
TutoBoM ByHkepy y Komwuuy, 2011. roguHe. Of,
OocHUuBatba Sz. Berlin * Panic 2022. roguHe,

OBa apXMTEKTOHCKO-BU3YeIHO-COHUYHA
MCTpa)KmBayka rnpakca je ycaBplueHa Ha
HeKkonuko nokauwuja y Uctpu u Pujeum.

UcTpaxuBare TepmoenekTpaHe CHara

M CBET/IOCT U tbeHe UCTOopMUje, U CITIUYHUX
objekaTa, yBek je y poKycy yMeTHUYKO-
ucTpaxusadkor npoueca aya. He pagu ce o
NyKOj AOKYMEHTaLUUju jeAHe ncTpaxmeadke
nocete nokanutety, Beh o cBOjeBpPCHOj
KOMMnunauuju gyxa MecTa u crojeBa uctopuje
KOje TO MecTO HOCM.

®dunm je HacTao kao pesynTtat bopaBka Ha
nokauuju TOKOM Ay>Ker BpeMeHCKor nepuopga.
Mpukasyje peaynTar jeAUHCTBEHE YMETHUYKE
pe3upeHumje Ha YrpokeHOM u 3abopaBrbeHoM
MecTy KOMe Mano JbyAu MoxXKe Aa npucTynu.

UcToBpeMeHo ocBeT/baBa Ayx MecTa

Ha pa3nuyunTe HauyuHe, Tpyaehm ce pac
nowToBarbeM 3abenexxu therosy CyLITUHY.
CHuMareM 13 BULLIE YINOBa y PasnnyuTum
BPEMEHCKUM yC/TIOBMMa U AeNoBUMa AaHa,
$unnm npepcTaBba jeAMHCTBEHE BpEMEHCKe
OKBUPE U pacnonioXera HanyLwTeHor MecTa.
leHepuLe 3BYK AUPEKTHO U3 apXUTEKTYpe
3rpape, KOMBbUHyjyhu ra ca apxMBCKUM U
npodecmoHanHMM CHUMLUUMA HaYUHEHUM

y enektpaHu. To je kpeaTuBaH gujanor ca
3rpafoM u kbeHOM UCTOPUjOM, Ca HAMepPOM fa
MUCTaKHe HbeHY CYLUTUHY U cTaTyC.

HapoBesyjyhu ce Ha TexHuKe Koje cy npBu NyT
kopuwheHe y $MnMy o HanyLWwTeHOj enekTpaHu
y Bnawkoj, y UcTpu, dunm Harnawasa
BE/IMYMHY U 3Ha4Yaj MecTa U heroBo TPEHYTHO
cTame.

dabpuka enekTpuyHe eHepruje, Koja je Hekaga
ocBeT/baBana rpapg, nana je y TaMy sabopasa.
Mnak, 3a oHe ca YMETHUYKUM OKOM, eneKTpaHa
M parbe ucujaBa KBanuTeToM a GuUnM je
OCMMULLU/bEH Aa NPeHece OBaj acnekT kheHor
3Ha4aja. Pokycupa ce Ha HajaHa4ajHuje Tauke
CTPYKTYpe, Kpehyhu ce og HejacHUX geTama

M BU3YENTHUX TEKCTYpa A0 HEHUX OFPOMHUX
nybuHa u npoctpaHcTBa. Punm npukasyje
MecTO Koje je Moxpa ,nocTano” pywesuHa, anu
KOje Huje n3rybuno Hu cHary Hu cBeTnocT.
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lluminacija [BGD-25]

Sz. Berlin = Panic
Short film, 2025

The project is a multi-faceted one combining
the different professional experiences of the
members of Sz. Berlin * Panic. These include
professional filmmaking, field recording,
sonification, and artistic-academic research

on questions around architecture, abandoned
sites and industrial heritage. Sz. Berlin has long
experience of performing in and researching ex-
military and industrial sites, especially in the ex-
Yugoslav context. These techniques have been
developed since Sz. Berlin's sonic-architectural
intervention at the First Time Machine Biennial
at Tito's bunker in Konjic in 2011. Since the
creation of Sz. Berlin * Panic in 2022, this
architectural-visual-sonic research practice has
been refined at several sites in Istria and Rijeka.

The exploration of Power and Light and its
history is a durational manifestation of the
duo’s artistic-research process. Instead of a
documentation of a single research session at
a site, it is a compilation or distillation of the
spirit and history of the place.

The film is the result of being able to dwell
in the site for long periods without time
pressure. In effect, it shows the result of a
unique artistic residency in a threatened
and forgotten site that very few people are
now able to access. It shows the spirit of the

place in many moods and lights, attempting

to respectfully capture its essence. By filming
and recording from multiple angles in different
weather conditions and times of day, it brings
to light the unique timescales and moods of an
abandoned site. It generates audio directly on
site from the structure, blending it with archival
documentation and professional footage

shot on site. It is a creative dialogue with and
through the site and its history, intended to
highlight its remarkable essence and its status
as a hall of abandoned light.

Building on techniques first used in a film about
the abandoned power station in Vlaska, Istria,

it emphasises the height and depth of the site
and its fallen status.

A site that once illuminated a city has fallen
into the darkness of obscurity. Nevertheless,
for those with an artistic eye it still possesses
a luminous quality, and the film is designed
to communicate this aspect of its nature. It
focuses on the most atmospheric and symbolic
points of the structure, moving from obscure
details and visual textures to its vast depths
and expanses. The film depicts a site that
may have “fallen” into ruin, but which has lost
neither power, nor light.
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[aBop EpeLu je apxutekta n ncrpaxusau.
Hberos pag obyxBaTa apXUTEeKTOHCKM [U3ajH,
HacTaBy U UCTPaXKnuBare, ca GOKycoM Ha
yyetrbe Kpo3 apxuTekTypy, (noct)npoaykumjy
apxuMTeKType u NuTarba CaBpeEMEHOCTM.
locTyjyhu je npepaBsay Ha KoHdnyaHc
MHCTUTYTY 3a UHOBaLUje U KpeaTUBHE
cTpaTteruje y apxutekTypu y MNapuay. Kao
npakTu4ap v egykaTtop, pasBujao je cBojy
apXMTEeKTOHCKY MeTofonorujy kpos sohere
MehyHapogHux paguoHuua y Kagusy,
XencuHkujy, BaneTtu, TexepaHy, Jlnony u
BeHeuwuju.

Davor Eres is an architect and researcher,
whose work encompasses architectural
design, teaching, and research, with a focus
on learning through architecture, the (post)
production of architecture, and the questions
of contemporaneity. He is a visiting teacher
at the Confluence Institute for Innovation and
Creative Strategies in Architecture, Paris. As
a practitioner and educator, he has cultivated
his architectural methodology through leading
international workshops in Cadiz, Helsinki,
Valletta, Tehran, Lyon, and Venice.

Mapko NayHoBuUh je ambujeHTanHu yMeTHUK
1 3BY4YHU ckynnTop. baBu ce cuHTe30M
eneKkTpoakycTuke u aMmbujeHTta, uctpaxyjyhu
3BYYHM MOTEHLMjan MenaHxonunyHe aTMocdepe
M30/10BaHUX MNej3a)ka y okBUpuMa
MUHUManucTUYKe U opoH Mysuke. Hberos pag
npeacTaB/beH je KPO3 3ByYHE UHCTanauuje,
3By4He nepdopmaHce, paguodoHcka aena,
3BYK 3@ He3aBUCHe eKCrepuMeHTanHe
¢unmose, Kao 1 Kpo3 corno anbyme n
konabopauuje. Fberosu noetcko-Teopujcku
TEKCTOBU NpefcTaBrbajy NpuMep KOHUEeNTyanHe

u jesnuke noesuje (I=a=n=g=u=a=g=e), a
yjeaHo cnyxe Kao nonasuwiTa 3a HacTaHak
Herosux komnosuuuja. Kako csojom
ayTopednekcuHowhy roBope 0 CaMOM HUHY
BNacTUTOr HacTajarba, Npu CBakoM usBohery
3anase y nose lecture performance-a.

Marko Paunovi¢ is an ambient artist and
sound sculptor. He works with the synthesis

of electro-acoustic and ambiance while
researching the sound potential of the
melancholic atmosphere of isolated landscapes
within frames of minimalism and drone music.
His work is represented in sound installations,
sound performances, radiophonic pieces,
sound for independent experimental movies

as well as solo albums and collaborations. His
poetic-theoretical texts represent the example
of conceptual and linguistic (I=a=n=g=u=a=g=e)
poetry, and they are simultaneously the starting
points for his compositions. As they speak
about the act of its own genesis through its
auto-reflexivity, as much as of its composing
process, with every staging of his work Marko
enters the domain of lecture performance
format.

MBaH LLyneTuh je aunnomupao (2007)
1 3aBpWMO AoKTopcke cTyamje (2015) Ha
Opceky 3a cnukapcTBo PakynteTa IMKOBHUX
ymeTHocTu y beorpapy. M3narao je Ha
caMocCTallHUM U rpynHUM nsnoxbama y Cpbuju
M MHocTpaHcTBy. Fberosa gena Hanase cey
jaBHUM 1 npuBaTHUM 36UpKaMa, yKibyuyjyhu
Mysej rpapna beorpapna, Konekuujy ymeTHocTH
EBponcke naTteHTHe KaHuenapuje y MuHxeny,
HapopnHu Mysej y Kpywesuy, Konekuujy
caBpeMeHe yMeTHocTu Wiener Stadtische,
lanepujy caBpeMeHe yMeTHocTU y Huwy, n
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apyre. LyneTtuh je nobutHUK NnpBe Harpage
®doHpaumje .Bnagumnp Bennukosuh” 3a uprex
(2018), Harpape .JlukosHa jecen” (2016), n
npyre Harpage ®onpgauuje Huw Apt (2015).
3anocneH je Kao fOLEHT Ha ApXMTEKTOHCKOM
dakyntety y beorpany.

Ivan Suleti¢ graduated (2007) and completed
his doctoral studies (2015) at the Painting
Department of the Faculty of Fine Arts in
Belgrade. He has exhibited at solo and group
exhibitions in Serbia and abroad. His works are
in public and private collections, including the
Belgrade City Museum, the European Patent
Office Art Collection in Munich, the National
Museum in Krusevac, the Wiener Stadtische
Collection of Contemporary Art, the collection
of the Gallery of Contemporary Art in Nis, and
others. Suleti¢ is the winner of the Vladimir
Velickovi¢ Foundation's first prize for drawing
in 2018, the “Fine Autumn” award in 2016, and
the “Nis Art Foundation” second prize in 2015.
He is employed as an assistant professor at the
Faculty of Architecture in Belgrade.

MnapeH J1lazapeBuh paguy obnactu
MHbOPMaLUOHUX TEXHOMOTWja, ca nocebHUM
MHTEpecoBaHeM 3a MaLLUMHCKO y4Yere,
6uonHdpopMaTuky, obpaay curHana u poboTuky.
Kpos y4yewhe y paanuyntum npojektuma
pasBu1o je MyNnTUAUCLUMNIMHAPHU NPUCTYN KPO3
npakcy KOHTUHyupaHe capafte U UHTEH3UBHE
pa3MeHe ca MaTeMaTu4yapuma, buonosuma

u papmaueyTuMa. Ceoje npodecuoHanHo
MCKYCTBO rpafy Kpos3 npolece aHanuse
nopartaka, obpage cnvke, obpage Tekcta u
auruTtanHe obpapge curHana. Nocnepgrux
cefaM rogMHa pagum Kao UHXeHep 3a
6uonHdpopMaTuKy Ha pa3Bojy 1 eBanyauujm
pasnnyYnMTUX MeTofa aHanuse nopartaka,
anropuTama U Mofena — Kako 3a annuvkauuje
OocCeT/bMBE Ha BPEME TaKo U 3a OHe Koje

paje ca BENMKUM KONM4MHaMa nopaTaka.
UcToBpeMeHo, pa3Buja MHTEPECOBaH-E 3a

CBeT YMETHOCTM U KOHLIENTE caBpeMeHe
ecTeTuKe Kao Wupe obnactu KOMyHUKaLUOHUX
cTpaTteruja, dokycupajyhu ce Ha noteHuujan
6orber pasyMeBara Haluer cBeTa gedpuHucaHor
OUrUTaNHOM NPOoAyKLUjOM.

Mladen Lazarevic works in the field of IT
technology with a special interest in machine
learning, bioinformatics, signal processing

and robotics. Through participation in various
projects, he developed a multidisciplinary
approach through the practice of continuous
cooperation and intensive exchange with
mathematicians, biologists and pharmacists.
He develops his professional experience
through the processes of data analysis, image
processing, text processing and digital signal
processing. For the last seven years, he has
been working as a bioinformatics engineer in
the development and evaluation of various
data analysis methods, algorithms and models,
both for time-sensitive applications and

for applications with large amounts of data.
Simultaneously, he develops an interest in the
world of art and its concepts of contemporary
aesthetics as a broader area of communication
strategies, focusing his interest on the potential
for a better understanding of our world defined

by digital production.

3opaHa Munuhesuh (1994) noktopupana je
Ha PaKynTeTy NMKOBHUX yMeTHocTU Y Beorpapy
(2024), a ocHOBHe cTyamje cnuKapcTBa
OKOH4Yana je Ha AkageMuju NMKOBHUX
yMeTHocTH y Tpeburby (2018). JobutHuua je
Harpape 3a Hajborber ctyneHTa Ofceka 3a
cnukapctio (2017), npee Harpage 3a UpTeX Ha
MefyHapoaHoM bujeHany pagoBa Ha nanupy

y Mpujenopy (2022), noxsane 3a pap Ha
Bujenany tanucepuje y beorpaay (2022), kao

M cneuujanHe Harpage Ha dectuBany Hayka

Ha cueHu — Cpbuja (2023). tbeH npojekat
Scoby nobuo je npusHatbe 3a U3yseTtaH
[OoNpUHOC 1 nHosauuje y pasann4yntum CTEM
obnactuma. 3opaHa je nsnarana Ha 6pojHuUM
rpyrnHUM U caMocTanHuM usnoxbama y

Cp6buju n nHoctpaHcTty. Mehy HajsHa4ajHUjuUM
caMocTanHuM usnoxbama uspgBsajajy ce:
BuomoppHu npoctopu ocame, fanepuja Py,
Beorpapn; BuomoppHu npoctopu ocame vol. 2,
lanepuja MeaHngep, Anatun; Obehasam ga Hehy
ofyctatu of baBmerba ymeTHoLWwhy — nanoxba
duHanucTa, lete nHcTUTyT, Beorpapn; nsnoxba
Ha YHuBep3autety Coduja, HYnjona Ky, Tokno

u yvewhe Ha 48. nanoxxbu uprtexka u Manor
dopmara. buna je capagHuua Ha NpojekTy



Art Sequences, MehyHapogHoj nanoxéu y
Kyhwu nerata y Beorpagy. YnaHuua je Y/1YC-a
on 2021. roguHe. Y oOKBUPY AOKTOPCKOT
YMETHUYKOTI UCTpaXXuBarba peanusoBana

je Tpu 3Ha4ajHa npojekTa: Xoa o ByH#,
CkaHaMHaBCKMU NnaBuiboH, beorpapn; Cahe,
Mysej appuike ymeTHoCTHU, Beorpapn; n Ckana,
YXUBa CKyNnnTypa HacTanay nabopatopuju

y capaamu ca npodecopuma buonowkor
dakynteta YHusepauteta y beorpagy.

Zorana Milic¢evic¢ (1994) earned her PhD at
the Faculty of Fine Arts in Belgrade (2024), and
obtained her painting degree from the Academy
of Fine Arts in Trebinje (2018).

She received the award for the best student

in the Painting Department (2017), the first
prize for drawing at the International Biennial
of Works on Paper in Prijedor (2022), as

well as a commendation for her work at the
Tapestry Biennial in Belgrade (2022) and a
special prize at the Science on Stage Serbia
festival (2023). Her project Scoby received
recognition for outstanding contributions and
innovations in various STEM fields. Zorana

has exhibited in numerous group and solo
exhibitions both in Serbia and abroad and some
of the most notable solo exhibitions include
Biomorphic Spaces of Solitude, FLU Gallery,
Belgrade; Biomorphic Spaces of Solitude
vol.2, Goethe-Institut, Belgrade; an exhibition
at Sophia University, Chiyoda Ku, Tokyo; the
48th Exhibition of Drawings and Small Format.
She was a collaborator on the Art Sequences
project, an international exhibition at the
House of Legacies in Belgrade. She has been
a member of ULUS since 2021. Through her
doctoral artistic research, Zorana realized
three significant projects: Walking on Wool,
Scandinavian Pavilion, Belgrade; Honeycomb,
Museum of African Art, Belgrade, and Scale,

a living sculpture created in a laboratory in
collaboration with professors from the Faculty
of Biology, University of Belgrade.

MpeHa MNaBnosuh saspwwuna je
ApPXUTEKTOHCKN daKynTeT YHUBEp3nuTeTa
y Beorpagy, uHterpucatHe ctyguje, 4yume
je noTBpAuna cBojy cTpacT npemMa ¢popmu,
$yHKUNjU M ymeTHOCTH, @ 2020. rogmHe

noyunme fa ce 6aBu WnNBEHEM U AN3ajHOM,
ocHuBajyhu 6peHp y capagrm ca CBOjoM
cecTpoM nopg HasmBoM Mge mu rnatko. Tokom
LUKONOBaka, akTUBHO je yyecTBOBasia Ha BuLUE
13n0Xx6u Koje cnajajy YMETHOCT U apXUTEKTYpY,
Mehy kojuma ce uspnpajajy NMpecanoH
apxutektype 2022., Ha KOMe NpefcTaB/ba
cBoj pap MepcnekTuse, kao u nsnoxba
BusyenHu peyHuk CTygeHTCKor rpaga, ca
npojektom Kabn. UpeHnHa uctpaxupara cy
ce, TOKOM LUKOMOBaka, YecTo 6aBuna ogHOCOM
apxuTeKType v npupopge, nokasyjyhu ga
APXUTEKTOHCKU MNPOCTOP HE MOpa HY>XXHO 6UTK
CynpoTcTaB/beHa NPUPOAHOM OKPYXEHY, LLITO
je HepeTko cny4aj y npakcu. HakoH ycnewHo
3aBpLlUIEHNX MacTep CTyAuja, 3anolsbasa ce y
KOMMNaHUju crneunjanusoBaHoj 3a NpoayKuujy
porahaja, rae npeysuma ynory cueHorpada.
HbeHa noaunumja obyxsaTta KpeaTUBHU pasBoj
KOHUenaTa, cueHorpaduje, Te opraHusaumjy
porahaja.

Irena Pavlovi¢ studed at the Faculty of
Architecture at the University of Belgrade, ,
confirming her passion for form, function, and
art. In 2020, she started working in sewing and
design, founding a brand in partnership with
her sister called Ide mi glatko. Throughout her
education, she actively participated in several
exhibitions combining art and architecture,
including the PreSalon of Architecture 2022,
where she presented her work under the
theme Perspectives, as well as the exhibition
Visual Dictionary of the Student City, with her
project Cable. Her research work during her
studies frequently examined the interaction
between architecture and nature, attempting
to demonstrate that her profession does not
necessarily have to take away from nature, as
is often the case in practice. After successfully
completed her master's degree in architecture,
she joined a company specializing in event
production, where she took on the role of

set designer. Her responsibilities include
concept development, stage design, and event
organization.

Mapko Becuh (1999) je cTyneHT nokTopckmx
CTyAWja M UCTpaXkusad capafHuK Ha
dakynTeTy Mysudke ymetHocTu y Beorpapy.
Mopepn cTBapanaliTea y JOMeHy caBpeMeHe
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KNlaCU4yHe U NpUMereHe My3uKe, noesunje u
NOCTKOHLENTYaNHUX YMETHUYKUX NPaKCH,
CBOje UCTpaXkuBare YCMEPUO je Ka Nnosby
npuMemeHe ecteTnke n punosoduje Hayke.
AyTOp je HEKONUKO Hay4HMX pafoBa, Kao u
MoHorpadumje ,Jloruka [He]HaydHor oTkpuha”

y unjeM ce pokKycy Hanase enmcTeMonouka
nuTarba Mysudke Teopuje. [JobUTHUK je
HEeKONUKO Harpaga 3a My3u4Ko U eCejucTU4KOo
cTBapanawTBo, ykibyyyjyhu MpBy Harpany
YIbYC-a 3a koMmnosuuujy, NMpey Harpagy Ha
YMeTHUYKOM XxakaToHy ,Ona betoBeHy", kao

u MpBy Harpapy ¢oHpaumja Jlasap Bpkatuh

n KoHpag AgeHayep 3a nucaHy KpUTUYKY
Mucao. MofgepaTtop je YMETHUYKUX BeYepH,
nvwe Hay4YyHononynapHe 4aHKe 3a HEKOJIMKO
yaconuca u noptana (EnemenTn, Tanac, KyLl) un
akTMBHO ce 6aBu nonynapusaumjoM Kyntype u
Hayke Kpo3 jaBHa npefaBatba. Fberosa Mysuka
je nssohena y Cpbuju, LipHoj lNopwu, PpaHuyckoj,
Hopsewkoj, JyxxHoj Kopeju, [laHckoj, PuHckoj,
Benukoj Bputanuju, Mpckoj n Mahapckoj, ook
je werosa noesuja objaBrbeHa y Pykonucuma
47, 3eneHoM Komby, beorpagckoM Kpyry kpegom
M OpyruM yaconumcuma.

Marko Vesi¢ (1999) is a doctoral student in
composition and a research associate at the
Faculty of Music in Belgrade. In addition to his
work in the field of contemporary artistic and
applied music, as well as poetry and post-
conceptual artistic practices, his research is
directed towards the field of applied aesthetics
and the philosophy of science. He has won
several awards for musical and essayistic
creation (First Prize of ULJUS for composition;
First Prize of the artistic hackathon Ode to
Beethoven as well as th eFirst Prize of the
Konrad Adenauer Foundation for an essay. He
moderates artistic evenings, writes popular
science articles for several magazines and
portals (Elements, Talas, Ku$S...), while engaging
in the popularization of culture and science
through public lectures. His music has been
performed in Serbia, Montenegro, France,
Norway, Denmark, Finland, the United Kingdom,
Ireland, and Hungary, while his poetry has

been published in Rukopisi 47, Zeleni Konj,
Beogradski Krug Kredom and others.

Nik Panic (Hukona Manuh, 1968) je dpunmcku
peauTer, NPOAYUEHT U cueHapucTa. 3anoyeo
je cBojy dunmcky kapujepy 1991. rogutHe. Kao
[Ee0 CHUMATEIbCKUX UNTU NOCTNPOAYKLUjCKUX
eKkuna paguo je Ha punmoBmmMa Pugnuja
Ckorta, Majka Puruca, buban Kugpo-,

LloHa UpBuHa, Majkna XodpmaHa, KaponajH
TomncoH, Poyepa JaHra u gpyrux. Og 2000.
roavHe pexupao je, CHUMao U npoayuupao
My3U4Ke CNoTOBE, KpaTKe U MPOMOTUBHE
$unmose, kao 1 NO30pULLHY NpeacTaBy

.betn [lejsuc Ha uBmumn", Kkoja je nssegeHa
wwupoMm Benuke bputanuje, CAQl n Cunranypa.
Hberos pokymeHTapay .M nobegHuk Huje..."
npuKasuBaH je y aMepu4kum buockonumay
neuembpy 2017. roguHe, a HacnoBHa rnecma je
ywnay yxwu usbop 3a Ockapa 2018. roguHe.
MN3mehy 2013. 1 2015. roguHe paguo je u kao
npoayLeHT ayano 1 NpoMOTUBHUX BUAea 3a
YHULE®-o08B npojekar ,[aBare npuya“, cepujy
aHUMUPpaHUX ayAuno Kkura Koje yntajy Poyep
Myp, Majkn KejH n gpyru. Tokom 2022, roguHe
610 je Ko-NpoAyLEeHT foKyMeHTapHor ¢dunma
.OkeaHcka BaHpefgHa cuTyauuja: Ctpyje Hape”
3a ATl / The CW Networky CALl. CBojy au-iej
KNyncky kapujepy 3ano4eo je 1983. y beorpapgy.
TokoM 90-ux n 2000-ux, 6uo je peangeHTHH
au-lej y noHgoHckuM knyboeuma Slimelight

u Pure Industrial, a roctoBao je y knybosuma
LWMPOM CBeTa Kao U Ha decTuBany Exit 2008.
roguHe. Op 2022. rogunHe je [eo yMeTHUYKOr
nya Sz. Berlin * Panic.

Nik Panic (Nikola Pani¢, b. 1968) is a film
director, producer, and screenwriter. He

began his film career in 1991. As part of
cinematography and post-production teams,
he worked on films by Ridley Scott, Mike Figgis,
Beeban Kidron, John Irvin, Michael Hoffman,
Caroline Thompson, Roger Young, and others.
Since 2000, he has directed, filmed, and
produced music videos, short and promotional
films, as well as the theater production “Bette
Davis On the Edge”, which was performed
across the UK, the USA, and Singapore. His
documentary "And the Winner Isn't..." was
screened in U.S. cinemas in December 2017,
and its title song was shortlisted for an Oscar
in 2018. Between 2013 and 2015, he worked
as a producer on audio and promotional videos
for UNICEF's "Giving Tales" project—a series of
animated audiobooks narrated by Roger Moore,
Michael Caine, and others. In 2022, he co-



produced the documentary "Ocean Emergency:

Currents of Hope" for ATl / The CW Network

in the U.S. He began his DJ career in 1983 in
Belgrade. Throughout the 1990s and 2000s, he
was a resident DJ at London clubs Slimelight
and Pure Industrial, and performed at clubs
around the world, including at the Exit Festival
in 2008. Since 2022, he has been part of the
artistic duo Sz. Berlin * Panic.**

Anekcej MoHpo (1969) je ayTop kibure
Mcnutusare MawwuHa: Jajbax n HCK" koja

je objaBmweHa y CnoBeHuju, PpaHuyckoj

y Hemaukoj. Fberos papg o aj6axy / HCK
objaBrbeH je y MHorum nybnukaumjama, a
Hanucao je u ypeauo benewke Ha oMoTUMa
Hekonuko anbyma Jlajbaxa. Hberosa rnaBHa
UCTpaXxuBayka MHTepecoBatba YK/by4yjy
MOAEepHY U MHAYCTPUjCKY apXUTEKTYpY,

M UHAYCTPUCKY U ENEKTPOHCKY MY3UKY.
lfopuHe 2010. cyopraH1MsoBao je u Mogepupao
MefyyHapoaHu cumnosujym o Jlajbaxy y

OKBMpY Nporpama nosogom 30. roguwimnue
Najbaxa, u 6uo je nporpaMcku gupekTop
MpBor rpahaHckor koHrpeca HCK y BepnuHy.
CapahuBao je Ha ucTpaxxusarbMma 3a M3noxoby
.HCK op Kanutana po Kanutana” 2015. roguHe
y MopepHoj ranepuju y Jbybranu. tberosa
apyra Kmbura je ,Aytoncuja: TaHaTtononuc”, o
YMETHUYKOM U My3UYKOM NpojekTy u3 busLue
Jyrocnasuje / Yeluke. Ypeauo je Krbury
pahaHckor koHrpeca HCK ,Ctare HacTajarba”
u buo jenaH o ypeaHuka Krbure ,Opnemere
3a ecTeTuKy: ToTanHa Ap>xaBHa MallMHa".
CapahuBao je ca TecT gent Ha ¢unmy ns 2021.
roguHe ,3anucu us noasemma”. 2023. rogmHe
Y4EeCTBOBAO je y UCTPaXXMBa4Koj pe3naeHumjm
R.o.R. y lLeMnacy, CnoBeHuja, nctpaxyjyhu
uctopujy apxutektype Hose lopuue. Takohe je
MHTepPAUCUMNNMHAPHU yMeTHUK (noa nMeHoM
Sz. Berlin), ca camocTanHuM nanoxbama

y NNabuny, Xpeatcka (2022) u LLlemnacy,
CnoseHnuja (2023). On 2022. roguHe je geo
yMeTHu4kor aya Sz. Berlin £ Panic.

Alexei Monroe (1969) is the author of

the book “Interrogation Machine: Laibach
and NSK", published in Slovenia, France,
and Germany. His work on Laibach/NSK has
appeared in numerous publications, and he
has written and edited liner notes for several
Laibach albums. His main research interests

include modern and industrial architecture, as
well as industrial and electronic music.

n 2010, he co-organized and moderated

an international symposium on Laibach as
part of the events marking Laibach’s 30th
anniversary, and served as the programme
director of the First NSK Citizens’ Congress in
Berlin. He was a research advisor for the 2015
exhibition “NSK from Kapital to Capital” at the
Museum of Modern Art in Ljubljana. His second
book, Autopsia: Thanatopolis, focuses on the
artistic and musical project emerging from the
former Yugoslavia and the Czech Repubilic.

He edited the NSK Citizens’ Congress book
State of Emergence and co-edited "Est Dept:
Total State Machine”. He collaborated with
Test Dept on the 2021 film “Notes from the
Underground”. In 2023, he participated in the
R.0.R. research residency in Sempas, Slovenia,
where he explored the architectural history

of Nova Gorica. He is also an interdisciplinary
artist (under the name Sz. Berlin), with solo
exhibitions in Labin, Croatia (2022), and
Sempas, Slovenia (2023). Since 2022, he has
been part of the artistic duo Sz. Berlin * Panic.

Mpeppar Tep3uh (1972) je aunnomupao

u Maructpupao 2000. roguHe Ha PakynTeTy
NUKOBHUX yMeTHOCTU y Beorpapy, oacek
C/IMKapcTBO, y Knacu npodecopa HYegomupa
Bacuha. Ynan YN1YC-a o 2001. roguHe.
OokTopupao je Ha HTepaucunnnmHapHum
cTyamjaMa Teopuje YMETHOCTU U Meainja Ha
YHuBep3uTeTy yMeTHOCTU y Beorpaay nop
MeHTopcTBOM npod. ap AusHe BykcaHoBuh.
HakoH 3aBpLlueTKa Marmctapckmx ctyguja
noyurbe fla UHTE3UBHUje U3Naxe y 3eM/bU

M uHocTpaHcTBy. PanoBu My ce Hanasey
BULLE NPUBATHUX KONEKLUUja y 3eMIbU 1
MHOCTpaHcTBy. Manarao je Ha 23 caMocTanHe
nanoxobe u Buwe of 40 rpynHUX M3noxom y
3embu n uHoctpaHcTey (Hemauka, CnoseHuja,
Benruja, KaHaga, AycTtpuja, CALl, Utanuja,
Ipuka, buX, LipHa lNopa, LLIBepcka, Mosbcka,
PymyHuja, Byrapcka, Kunap, Typcka,
Monpasuja, Anbanuja). 3anocneH je Ha
PakynTeTy 3a Meauje n koMyHukaumje (PMK),
Beorpag.
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Predrag Terzi¢ (1972) graduated in 2000

at the Faculty of Fine Arts in Belgrade,
Department of Painting, in the class of
Professor Cedomir Vasi¢. Member of ULUS
since 2001. He earned a doctorate in
interdisciplinary studies of theory of art and
media at the University of Arts in Belgrade
under the mentorship of Prof. Dr. Divna
Vuksanovié. After completing his master’s
studies, he began to exhibit more intensively in
the country and abroad. His works are a part of
several private collections in the country and
abroad. He Exhibited at 23 solo exhibitions and
more than 40 group exhibitions in the country
and abroad (Germany, Slovenia, Belgium,
Canada, Austria, USA, Italy, Greece, Bosnia
and Herzegovina, Montenegro, Sweden, Poland,
Romania, Bulgaria, Cyprus, Turkey, Moldova,
Albania). Employed at the Faculty of Media and
Communications (FMK), Belgrade.

CarbuH hopoBsuh (1985) je BusyenHu
YMETHUK U NPOAYLIEHT Ca BULIErOAMULLBUM
MCKYCTBOM Ha BENUKMUM NPOjeKTUMa
pa3nMuYUTUX TUNOBA, KAaKO KOMepLMjanHux
Tako Uy goMeHy kyntype. OCHoBHe cTyauje
je saBpwmo 2010. roguHe Ha PakynTeTy 3a
MHdOPMaTHKY U padyHapCTBO — CMep 3a
padyyHapcKy rpacduky u gusajH (YHusepautert
CuHrnayHyM). TpeHyTHO je y 3aBpluHoOj $pasu
MacTep nporpama gurutanaHuMx yMeTHOCTH

Ha PakynTeTy 3a Meauje U KOMyHUKauuje
(Yuusepautet CunruayHym), roe ce 6asu
MHTEPaKTUBHUM UHCTanauunjaMa, HOBUM
Mepgujuma, BP-om ntn. TokoM Husa rogmHa

je papuo Ha 6pojHum MehyHapogHUM
npoayKumjama y permoHy u ceety (Xpsatcka,
CnoBeHuja, PyMyHuja, HeMauka, Benruja,
XonaHguja, Yjeanrbenn Apancku EMupatu,
CA[Ll) raoe je cTekao BENIMKO UCKYCTBO Y
[OMeHY ayaMo-BUAEO TEXHONOrMja, AM3ajHa

M NporpamMuparba cBeTna, Kao U UHTerpauuje
HaBefeHOr ca pa3nu4MTuM codprTeepuma.
locTyjyhu je npepasay npu mehlyHapogHoM
CAE uHcTUTYTY, rae npepaje ynotpeby sugeo
TEXHOMNoruja u paceeTe y ,)KMBoj" NnpoayKuumju.
Kao geo aytopckor TuMa, O6UTHUK je Harpage
nybnuke Ha 66. CTepujuHoM nosopjy, kao 1 Ha
BUTE® decTtusany 3a npepcrasy ,Kao ga kpaj
Huje HU cacBuM 6nun3y”, y uenocTtu 6asupaHy Ha
HOBMM TEXHOMOrnjaMa.

Sanjin Corovic¢ (1985) is a visual artist

and producer with many years of experience
working on large projects of various types,
both commercial and cultural. He completed
his undergraduate studies in 2010 at the
Faculty of Informatics and Computer Science -
Department of Computer Graphics and Design
(Singidunum University). He is currently in the
final phase of the digital arts master’'s program
at the Faculty of Media and Communications
(Singidunum University), where he deals with
interactive installations, new media, VR, etc.
Over several years, he worked on numerous
international productions in the region and
throughout the world (Croatia, Slovenia,
Romania, Germany, Belgium, the Netherlands,
the United Arab Emirates, USA) where he
gained extensive experience in the field of
audio-video technologies, lighting design and
programming, as well as their integration with
various software. He is a guest lecturer at the
international SAE Institute, where he teaches
the use of video technologies and lighting in
“live” production. As part of the author’s team,
he won the audience award at the 66th Sterija
Theater, as well as at the BITEF festival for the
play "As if the end is not quite near”, based
entirely on new technologies.
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N3noxbe y Pujeun n Tpbosrby
Exhibitions in Rijeka and Trbovlje

MapanenHo ca nanox6om y beorpapny, koja je noctaBbeHa y lanepuju 51 Myseja Hayke u TexHuke, y
UCTO BpeMe Lie oapkaBajy usnoxbe y Pujeumn n TpboBrby ca pagoBuMMa yMeTHUKa Koju cy nsabpaHu

Ha NoKanHUM KOHKypcuMa npojekta FASIH.

Parallel to the exhibition in Belgrade, which was presented at Gallery 51 of the Museum of Science
and Technology, exhibitions were simultaneously set up in Rijeka and Trbovlje featuring works by

artists selected through local FASIH competitions.

TPEOBJbE, CTOBEHUJA
TRBOVLJE, SLOVENIA

3eHunuya oka mora 1974
hejmun Xapposuh
MHcTanaumja, 2025.

The Pupil of My Eye 1974
Dejmi Hadrovié
Installation, 2025

VRTP. T. I. C. H - Buauje 6p3unx
TpaHcpopmaumja: MNMepuenymja Kpo3 UMepP3NBHY
KuMHemaTtorpagcKy xurneppeasnHocT

XXwura Masnosuy

BP nHctanaumja, 2025.

VRTP.T.I.C. H-Visions of Rapid Transformations:
Perception Through Immersive Cinematic
Hyperreality

Ziga Pavlovié

VR installation, 2025

PUJEKA, XPBATCKA
RIJEKA, CROATIA

Op MeHe Teye OHO LUTO ce 30Be BpeMe
laja Papuh

MynTtumepujanda nicranaumja, 2025.
From Me Flows What You Call Time
Gaia Radi¢

Multimedia installation, 2025

HAurntanHa Xaptepa

XapT1-ApTt konektus: Mapuja Konduh, EHna
Kozapuh, AHa Mapuja loH4yap
MynTumepnujanHa nHcranauuja, 2025.

Digital Hartera

Hart-Art Collective: Marija Konfi¢, Enia Kozarié¢,
Ana Marija Loncar

Multimedia installation, 2025

Xaprepa npunya

AHa KoMmaguHa, Jlea Munokosuh, Bunu Pakura,
Muxaena Cnagosuh, AHgpea CtaHuu.
AmMbujeHTanHa uHctanauuja, 2025.

Hartera Talks

Ana Komadina, Lea Miokovi¢, Vili Rakita, Mihaela
Sladové, Andrea Stanic¢

Ambiental installation, 2025



OpraHunsaTtopu usnoxxbe y beorpapy
Belgrade exhibition organizers

LlenTap 3a npoMouujy Hayke (LIMH) je jaBHa
MHCTUTYLMja, Kojy je 2010. rogmMHe ocHoBano
MuHucTapcTBo Hayke Cpbuje ca 3agaTkom

0a NMPOMOBMULLE HAayKy U TEXHONOTWUjy.

LleHTap, y cknagy ca CBOjuM MaHOaToM,
nporpaMe u akTUBHOCTU cnpoBoau pagehu ca
UCTPaXXMBa4YkKnUM 1 06pa3oBHUM MHCTUTYUMjaMa
y Cp6uju n wmnpom ceeta, y 6nckoj capagtbm
ca MefaujuMa, ApXKaBHUM, MPUBaTHUM U
HeBNaAWUHUM CEKTOPOM.

The Center for the Promotion of Science
(CPN) is a public institution, established in
2010 by the Serbian Ministry of Science with
the goal of promoting science and technology.
In accordance with its mandate, the Center
implements programmes and activities

by working with research and educational
institutions in Serbia and around the world,
while working closely with the media, public
institutions and the non-government and
private sector.

‘. fﬁ.l'- skl HAYEE M FERHMEL GECRIPAL

. ' W ISELNA OF SOIEMCE A TECHGLOEY - EEIGRALE

Mysej Hayke U TexHUKe je jaBHa UHCTUTYLM]a
nocseheHa ovyBamy Hacneha noBe3saHor ca
MCTOPUjOM HayKe n TexHuke Cpbuje kpos
cnpoBoljere UCTpakuBarba U Npyxxame
3awTuTe. NMopep Npukynrbarba, UCTpaxusama
1 3awTuTe aptedakarta, Mysej Takohe uma
Ba)XHY Y/IOry y HbMXOBO]j Npe3eHTauuju u
MHTEpPMpeTaLMju C LWbEM Noau3arba CBECTU
jaBHOCTM O Hay4YHOj U TEXHUYKOj KyNTypHu, Kao u
NpoMoUnju caBpEMEHUX HayYHUX fgocTurHyha
M NoBe3unBatby Hayke U TEXHUKE Ca YMETHUYKOM

npakcom.

Museum of Science and Technology is a public
institution dedicated to preserving heritage
related to history of science and technology
of Serbia through conducting research and
providing protection. Besides collecting,
researching and protecting the artefacts, the
Museum also has an important role in their
presentation and interpretation with the goal
of raising public awareness about scientific
and technical culture as well as promoting
contemporary scientific achievements and
connecting science and technology with artistic
practice.
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